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Spring 2018, M 7:10 – 10:00pm 
…the Anthropocene did not arise fully formed from the brain of James Watt, the steam engine, and coal, but rather from a long historical process of economic exploitation of human beings and the world, going back to the sixteenth century and making industrialization possible. 

Christophe Bonneuil & Jean-Baptiste Fressoz, The Shock of the Anthropocene (2016)

Course Description:

Artists have long provided a means through which to experience the affective substrate of modernity—an era made possible by our disastrous reliance on fossil fuels, along with other finite resources like groundwater. While some provide catharsis, others issue a prescient warning:  consider the villain in Mad Max: Fury Road siphoning water from the local aquifer.

If we are to engage substantively and sufficiently with the climate crisis, it may be in the realm of imagination where we ought to begin.  But we must also recognize that this is a crisis a few millennia in the making—traceable more likely to Genesis than to James Watt.  While critics across the Humanities and Social Sciences are increasingly using the term “Anthropocene” (or “age of man”) to refer to a period of development popularly dated to the industrial revolution in England, this is demonstrably false.  The material bases of economic development—agricultural and industrial enclosures, and the consequent displacement of local communities—were established well before the modern factory, or the 1773 Enclosure Acts that were its precondition.  In fact, such phenomena find poetic expression in the Georgic and pastoral traditions dating to Hesiod and beyond.  Meanwhile, the philosophical and political bases of the age emerge in such works as René Descartes’s 1641 Meditations on First Philosophy or John Locke’s 1689 Second Treatise on Government—themselves the legacy of such ancient conceptions of mastery as we will encounter in Genesis. 
In this course, we will begin by asking a series of questions that might lead us toward a more robust understanding of the so-called Anthropocene. We will likewise employ the tools of literary and cultural criticism as we explore artistic expressions that span the ancient, pastoral, Romantic, and postcolonial periods.   Amongst our central questions, we will ask:

· How do we understand the terms “nature” and “environment”?
· What aesthetic, philosophical, economic, and (geo) political traditions have contributed to our thinking?

· What is the “trouble with wilderness,” and how do conventional notions of wilderness and place contribute to our ecocritical practices? 

We will likewise consider the role of the Humanities as we face the imminent crises attendant to climate change, particularly in South Florida.  In this vein, we shall ask:

· What role does/can literature play in combatting (or at least mitigating) cultural ignorance, particularly in consuming nations like the United States?

· What are the stakes of bringing together the natural and human sciences, and what would this look like?

While it is useful for students to have some working knowledge of poetics and landscape, this is not necessary.  

Required Texts:

Rachel Carson, Silent Spring, ISBN-13: 978-0618249060
Ashley Dawson, Extinction: A Radical History, ISBN-13: 978-1944869014
Amitav Ghosh, The Hungry Tide, ISBN-13: 978-0618711666
Ursula LeGuin, The Word for World is Forest, ISBN-13: 978-0765324641
Tommy Pico, Nature Poem, ISBN-13:  978-1941040638
Raymond Williams, The Country and the City, ISBN-13: 978-0195198102
*All readings appended with an asterisk (*) will be made available on Canvas.

Grading policy:

Critical Essays: 40%
Midterm Examination: 25%

Final Paper: 25%

Class participation: 5%

Informal written assignments & Quizzes: 5%
Grade Scale

Florida Atlantic University follows a plus/minus (+/-) grading system. Numeric values for this course are as follow:

	A
	A-
	B+
	B
	B-
	C+
	C
	C-
	D
	F

	93-100
	90-92
	87-89
	83-86
	80-82
	77-79
	73-76
	70-72
	60-69
	0-59


Attendance/Lateness Policy:

Your presence is vital to our classroom community, so regular attendance is required.  You will be permitted two absences after which your grade will be negatively affected.  You are expected to come to class prepared to discuss assigned texts and to produce written responses both in class and at home.  You are also expected to bring your textbook(s) to class every session.
Students are expected to attend all of their scheduled University classes and to satisfy all academic objectives as outlined by the instructor. The effect of absences upon grades is determined by the instructor, and the University reserves the right to deal at any time with individual cases of non-attendance. Students are responsible for arranging to make up work missed because of legitimate class absence, such as illness, family emergencies, military obligation, court-imposed legal obligations or participation in University approved activities. Examples of University-approved reasons for absences include participating on an athletic or scholastic team, musical and theatrical performances and debate activities. It is the student’s responsibility to give the instructor notice prior to any anticipated absences and within a reasonable amount of time after an unanticipated absence, ordinarily by the next scheduled class meeting. Instructors must allow each student who is absent for a University-approved reason the opportunity to make up work missed without any reduction in the student’s final course grade as a direct result of such absence. 

Disability policy statement 

In compliance with the Americans with Disabilities Act (ADA), students who require special accommodation due to a disability to properly execute coursework must register with Student Accessibility Services (SAS) and follow all SAS procedures. SAS has offices across three of FAU’s campuses – Boca Raton, Davie and Jupiter – however disability services are available for students on all campuses. http://www.fau.edu/sas/ 

Code of Academic Integrity Policy Statement 

Students at Florida Atlantic University are expected to maintain the highest ethical standards. Academic dishonesty is considered a serious breach of these ethical standards, because it interferes with the university mission to provide a high quality education in which no student enjoys an unfair advantage over any other. Academic dishonesty is also destructive of the university community, which is grounded in a system of mutual trust and places high value on personal integrity and individual responsibility. Harsh penalties are associated with academic dishonesty. For more information, see University Regulation 4.001 (http://www.fau.edu/regulations/chapter4/Reg_4.001_5-26-10_FINAL.pdf). If your college has particular policies relating to cheating and plagiarism, state so here or provide a link to the full policy—but be sure the college policy does not conflict with the University Regulation

Class Schedule: (subject to change depending on class progress)
PART I: “NATURE” & “ENVIRONMENT”

Week 1: Introductions, Ecopoetics, and Reading Nature (1/8)
Raymond Williams, “Nature” & “Ecology” (Keywords)*
Campbell McGrath, “The Everglades”*
A.R. Ammons “Corson’s Inlet”*
Week 2: Portraits of Environmentalism, North (1/15)
John Muir, “Among the Birds of Yosemite”*

Rachel Carson, Silent Spring 
Week 3: Portraits of Environmentalism, North continued (1/22)
Silent Spring 
Week 4: Portraits of Environmentalism, South (1/29)
Ramachandra Guha & Juan Aliers, “Introduction” (Varieties of Environmentalism: Essays North and South)*
Pablo Neruda, “Standard Oil Co.”*

Rob Nixon, “Pipe Dreams: Ken Saro-Wiwa, Environmental Justice, and Micro-Minority Rights”*

Kan Saro-Wiwa, “Ogoni! Ogoni!”*
Shri Krishna Kalamb, “Poem by a Late Farmer Poet”*
*Critical Essay #1 due Monday 1/29—see Canvas.
PART II: WELCOME TO THE ANTHROPOCENE: CONSTRUCTING “NATURE”
Week 5: Imagining Arcadia (2/5)
Raymond Williams, “A Problem of Perspective” & “Pastoral and Counter-Pastoral” (The Country and the City) 
Genesis, Chapter 1: 27-28*
Andrew Marvell, “The Garden”*
Vievee Francis, “Another Anti-Pastoral”*
Week 6: “Vile Inclosure” (2/12)
Raymond Williams, “The Green Language” (The Country and the City)
William Wordsworth,  “The Solitary Reaper”*

Oliver Goldsmith, from The Deserted Village*

John Clare, from The Village Minstrel*
Stephen Duck, “The Thresher’s Labour”*
Week 7: The Arctic Sublime (2/19)
Edmund Burke, from Philosophical Inquiry into the Origins of our Ideas of the Sublime and the Beautiful*

Mary Shelly, from Frankenstein*
Barry Lopez, from Arctic Dreams*
Elizabeth Kolbert, “Greenland is Melting”*
Week 8: Rebuilding Arcadia (2/26)

Walt Whitman, “A Locomotive in Winter”*

Leo Marx, “Sleepy Hollow, 1844” from The Machine in the Garden*

Frederick Law Olmsted, “Public Parks and the Enlargement of Towns”*

Henry David Thoreau, “Sounds” from Walden*
Week 9: Spring Recess (3/5)

Week 10: The Trouble with Wilderness (3/12)

William Cronon, “The Trouble with Wilderness, or Getting Back to the Wrong Nature”*
Tommy Pico, Nature Poem 
Week 11: The New Metropolis, Part I: Post-Industrial America (3/19)

Stacy Alaimo, from Bodily Natures: Science, Environment, and the Material Self*

Muriel Rukeyser, “Alloy”*

Rebecca Solnit “Detroit Arcadia”*

Jamaal May, “Mechanophobia”*
*Midterm examination to be distributed. 
Week 12: The New Metropolis, Part II: A Planet of Slums (3/26)
Raymond Williams, “The New Metropolis” & “Cities and Countries” (The Country and the City)

Ashley Dawson, “Capitalism and Extinction” (Extinction: A Radical History)
Mike Davis, “SAPping the Third World” (Planet of Slums)*
Chris Abani, from GraceLand*

PART III: POST/COLONIAL ENVIRONMENTS

Week 13: The Flowers of Empire (4/2)
Jamaica Kincaid, “The Flowers of Empire”*
Pablo Upamanyu Mukhjerjee, “Introduction” (Postcolonial Environments: Nature, Culture and the Contemporary Indian Novel in English)*
Amitav Ghosh, The Hungry Tide
*Final project proposals due!  
Week 14: (4/9)
The Hungry Tide
*Critical Essay #2 due Monday 4/9—see Canvas.
PART IV: ECO-APOCALYPSE
Week 15: Musings on the Apocalypse  (4/16)
Jedediah Purdy, from After Nature*
Ursula LeGuin, The Word for World is Forest
Week 16: (4/23)

Reading Day

Week 17: Final Projects Due (4/30)
