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Script Analysis
Syllabus

Spring 2012
Course Number: THE 2305





Instructor: Des Gallant

Section Number: 
001






Office: AL 176
Class Time: M & W 9:30-10:50am





Office Hours: T & TH 9:30-11:00am and

Class Location: FA 104






M 11:00am-12:30pm or by appointment
3 Credits








Phone: 561 297-3872
Required Course for Theatre Majors




Email: dgallant@fau.edu

COURSE DESCRIPTION:

Lecture/discussion course designed to help the student learn how to read drama as a performance based art form and imagine the transition from page to stage. A variety of classical and modern scripts are used.
COURSE OBJECTIVES:

To develop a better script reading technique that allows you as a theatre artist to be better able to fully understand the meaning and functionality of a play; to understand that plays are designed to be performed, and that, as such, they are constructed in specific ways to maximize their effect onstage. To achieve this, the course will help you develop the analytic skills and sensitivity needed of a theatre artist (or anyone interested in plays) to more fully understand and appreciate how plays “work,” their mechanics and values, and through this, their meaning to us as works of art.
REQUIRED TEXT and PLAYS:

Backwards & Forwards by David Ball

Black Sheep by Lee Blessing (Dramatists Play Service)
“MASTER HAROLD”…and the boys by Athol Fugard (Penguin Classics)

Hamlet by William Shakespeare (Folger Edition)

Fool for Love by Sam Shepard (Bantam Books Collection)

One Flea Spare by Naomi Wallace (Broadway Play Publishing)
The Piano Lesson by August Wilson (Plume)

BLACKBOARD INFORMATION:

This course is being taught using the internet-based learning resource, Blackboard. This syllabus, certain quizzes, reading assignments, exams, and class announcements, etc. will be made available to you through Blackboard. You cannot take this class without access to a reliable computer, the internet, and Blackboard. To login to Blackboard you need to go to http://blackboard.fau.edu. 

COURSE CALENDAR: See pages 4-8 or separate file in Blackboard
GRADING:

Your grade will be based on class participation, preparation, and various tests and written assignments, as listed below.
Participation, Preparation, Discussion, and Written Work



15%
6 Typed Script Analysis Assignments





30%

Final Script Analysis Assignment





10%

5 Play Tests








25%
Final Exam








20%
NO EXTRA CREDIT ASSIGNMENTS WILL BE GRANTED, SO COMPLETE THE WORK LISTED HERE IF YOU WISH TO EARN A GOOD GRADE. LATE AND MAKE-UP WORK WILL ONLY BE PERMITTED IN EXCEPTIONAL CIRCUMSTANCES OR FOR UNIVERSITY APPROVED ABSENCES.

GRADING SCALE:

A = 95-100

A- = 90-94
B+ = 85-89

B= 80-84
B- = 75-79
C+ = 72-74
C = 69-71
C- = 66-68
D+ = 63-65
D = 60-62
F= Below 60
CLASS DECORUM POLICY:
TAKE RESPONSIBILITY FOR YOUR EDUCATION! The use of phones, computers, and other electronic gadgetry is not permitted in class. Anyone caught using a phone or computer etc. will be asked to leave. Don’t talk during class. Students who repeatedly disrupt the class will be asked to leave and may fail the class. Attendance is mandatory. On-time arrival to class is mandatory. More that three absences will result in your grade being lowered by one full letter and more than five will result in failure of the class. Two late arrivals will count as an absence. An absence will only be excused in the event of medical or family emergency, sanctioned university event, or religious holiday observance. 
About EMAIL: All students MUST USE THEIR FAU EMAIL ADDRESS when emailing me about anything to do with class. Anyone not using their FAU email address will not be responded to. And ALWAYS, ALWAYS IDENTIFY YOURSELF and include the subject of your email in the Subject line. At the bottom of your email include your full name and the class and section you are in. Anyone who does not comply with these requests will not be responded to. Be aware it may take me several days to respond to email.

ACADEMIC INTEGRITY:

CHEATING AND PLAGIARISM ARE WRONG AND WILL NOT BE TOLERATED. All written work must be your own. Cheating and plagiarizing, will result in an automatic failure of the class. There will be no exceptions. See below for the FAU Policy regarding academic dishonesty.
Participation
Your active involvement in class discussions, attendance and on-time arrival, the satisfactory completion and the quality of all written assignments, both in-class and out-of-class, will count towards your participation grade.
Play Tests
You will be required to read several plays during the semester. On assigned days, after each play reading is due, you will be given a short test to ascertain that you in fact read the play and understood it. Read them with care, thought, and attention to detail.
Script Analysis Assignments
Aside from the readings from the text and plays, you will be required to complete various script analysis assignments during the semester. These will need to be typed and reflect effort, thought, and care.
Final Script Analysis Assignment
You will be required to read an assigned play (One Flea Spare by Naomi Wallace) and complete some specific assigned script analysis tasks of that play.
Final Exam
You will be given a Final Exam with questions that measure your script analysis ability. The questions will address all of the analysis techniques discussed during the semester and refer to all of the plays covered during the semester including the final one – Black Sheep by Lee Blessing. 
Important Due Dates
Play Test 1: Hamlet







Wednesday, January 18
Assignment 1: Hamlet Action Breakdown (Trigger and Heap; Act 5, Sc. 2)
Monday, February 6
Play Test 2: “MASTER HAROLD”…and the boys



Wednesday, February 8
Assignment 2: Hamlet Objectives and Obstacles (Act 3, Sc. 4)


Monday, February 13
Play Test 3: Fool for Love






Monday, March 12
Assignment 3: Fool for Love (Various Tasks)




Monday, March 19
Play Test 4: The Piano Lesson






Monday, March 19
Assignment 4: The Piano Lesson Various Tasks




Monday, March 26
Assignment 5: Images/Various Plays





Monday, April 2
Assignment 6: Philosophical Statements/Various Plays



Monday, April 9
Play Test 5: One Flea Spare






Monday, April 16
One Flea Spare Script Analysis (2 Part Assignment)



Monday, April 16 (Initial) and 23 (Final)
Final Exam








Monday, April 30 7:45 to 10:15am
FAU Policy on Academic Integrity

Students at Florida Atlantic University are expected to maintain the highest ethical


standards. Academic dishonesty, including cheating and plagiarism, is considered


a serious breach of these ethical standards, because it interferes with the University


mission to provide a high quality education in which no student enjoys an unfair


advantage over any other. Academic dishonesty is also destructive of the University


community, which is grounded in a system of mutual trust and places high value


on personal integrity and individual responsibility. Harsh penalties are associated

with academic dishonesty. For more information, see http://www.fau.edu/regulations/chapter4/4.001_Code_of_Academic_Integrity.pdf.

FAU Policy regarding Students with Disabilities: In compliance with the Americans with Disabilities Act (ADA), students who require special accommodation due to a disability to properly execute course work must register with the Office for Students with Disabilities (OSD) -- in Boca Raton, SU 133 (561-297-3880); in Davie, MOD 1 (954-236-1222); in Jupiter, SR 117 (561-799-8585); or at the Treasure Coast, CO 128 (772-873-3305) – and follow all OSD procedures.
University Policy on Absences and Incompletes:   Students will not be penalized for absences due to participation in University-approved activities, but proof of involvement must be provided.  Reasonable accommodation will be made for student absences due to religious observance(s).  Also, note that grades of Incomplete (“I”) are reserved only for students who are passing the course but have not completed all the required work because of exceptional circumstances.  Incompletes should be pre-arranged with the instructor before the end of the term.
Script Analysis Class Schedule (Section 001): MW, 9:30-10:50am

Subject to Change

Jan. 9-11

· Intro to Class, Intro Syllabus

· Class Discuss: Why analyze a play?

· Class List: What aspects or parts of a script should form a part of its analysis?

· Aristotle: Six Essential Dramatic Elements

· Discuss Two of Hodge’s Four Drives:

· A vision of the play

· A comprehensive knowledge of the dynamics of plays

· Discuss Reading Techniques: Read with a highlighter and a pen…oh and don’t forget a dictionary…oh and you’re imagination too.




Assignments:

· Read Chapter 21 to Backwards and Forwards by David Ball for Jan 18

· Read and Re-read Hamlet for Jan 18

Jan.  16-18

· NO CLASS ON 16th – HAPPY MLK DAY!
· Hamlet test

· Discuss Various Approaches to Script Analysis:

· Ball: Action; Stasis, Intrusion, Final Stasis; Conflict (Objective/Obstacle); Character (is Action and the obvious); Plot Structure; Meaning (Theme etc.)

· Hodge (Director Focused): Given Circumstances (Time & Place, Economic, Political, Religious etc.); Language (Poetic Value, Images, Dialogue Structure, Word Sounds, Punctuation); Character (Polar Attitude, Relative Strength of Will, Summary Statement);  Dramatic Action (Unit Breakdown with Title and Summary); Theme and Meaning (Title and Philosophical Statements).

· Actor Focused: Objective/Obstacle/Tactic or Action; Language (What I say and How I say it); Character is Action (What I Actually Do)

· Literary: (Non-performance oriented) Intellectual and Theoretical approach to exploring character, theme, and meaning etc. (sometimes results in a reduced and simplified understanding)




Assignments:

· Read the “Introduction” and Chapter 21 to Backwards and Forwards by David Ball; highlight the four most important statements made in the introduction and return to class on Jan 23 prepared to discuss your choices.
· Re-read Hamlet for Jan 23

Jan.  23-25

· Discuss: four most important statements from the “Introduction” to Backwards and Forwards
· Lecture Dramatic Plot Structures: Climactic, Episodic, Situational, and “No-Neat-Packages”

· Read and Discuss the Opening Scene in Hamlet: what is its function? why is it structured as it is?

· Watch three Hamlet film openings and discuss their effect




Assignments:

· Read Chapters 1, 2, 3, and 21 from Backwards and Forwards by David Ball; highlight the most important statements made in Chapters 1-3 and return to class prepared to discuss your choices for Jan 30

· TWO WEEKS NOTICE! Do Action Breakdown (trigger and heap) as described in Ball Chapters 1-3 for Hamlet Act 5, Scene 2; due Feb 6

Jan.  30-Feb 1

· Discuss Protagonist/Antagonist, Story/Plot, and Summary Statement (or Core Action)

· IN-CLASS ASSIGNMENT: Write a summary statement for Hamlet; Identify Protagonist and Antagonist and justify choices

· Discuss the above assignment
· Discuss Ball Chapters 1,2,3 (Students identify most important statements); Discuss Ball’s statement about tracing Hamlet’s “Action” to the ghost impelling in 1.5 and watch video of scene with Horatio

Assignments:

· Do Action Breakdown (trigger and heap) as described in Ball Chapters 1-3 for Hamlet Act 5, Scene 2; due Feb 6
· Read Chapters 4, 5, and 21 from Backwards and Forwards by David Ball for Feb 6
· Read “MASTER HAROLD”…and the boys for February 6
· TWO WEEKS NOTICE! Re-read Hamlet Act 3, Scene 4 and identify objectives and obstacles for Polonius, Gertrude, Hamlet, and the Ghost; Due Tuesday, Feb 13

Feb. 6-8 (Des away at URTA)

MONDAY

·  IN-CLASS ASSIGNMENT: Identify and write down Hamlet Stasis and Intrusion; Discuss Hamlet’s “Obstacle/Conflict” ie. which of Ball’s four categories do Hamlet’s conflicts fall into and justify choices. HAND IN.

· Watch Hamlet video Act 5, Scene 2

· HAND IN HAMLET TRIGGER AND HEAP ASSIGNMENT

WEDNESDAY

· “MASTER HAROLD”…and the boys Test. HAND IN.
· IN-CLASS ASSIGNMENT: Write a summary statement for “MASTER HAROLD”; Identify Protagonist and Antagonist and justify choices; identify stasis and intrusion; discuss “Obstacle/Conflict” ie. which of Ball’s four categories do Hally’s conflicts fall into and justify your choices. HAND IN.

· Watch climax and denouement from “MASTER HAROLD”…and the boys
Assignments:

· Re-read “MASTER HAROLD”…and the boys for February 13

· Read Chapters 19 and 20 from Backwards and Forwards by David Ball for Feb 13

· Re-read Hamlet Act 3, Scene 4 and identify objectives and obstacles for Polonius, Gertrude, Hamlet, and the Ghost (as always, type them up); due Feb 13

Feb. 13-15

· Discuss Ball Chapters 4 (Stasis/Intrusion) and 5 (Obstacle/Conflict)

· Discuss results from the In-class assignments above; 1) Hamlet’s Stasis and Intrusion, 2) Hamlet’s Conflicts

· Discuss Action Breakdown (Trigger/Heap) results from Hamlet

· Discuss Hamlet Objectives and Obstacles Act 3, Scene 4

· HANDOUT LONGMAN “Phases of Dramatic Action” p75

· Discuss the Hamlet and “MASTER HAROLD” video clips from last week (climactic moments) 
Assignments:

· Read Chapters 6 and 7 from Backwards and Forwards by David Ball for Feb 20

· Read Longman Handout for Feb 20

Feb. 20-22

· Discuss results from the In-class assignments above; 1) MASTER HAROLD Stasis and Intrusion, 2) Hally’s conflicts

· Discuss Titles and what they may or may not reveal about a play and its meaning

· Discuss MASTER HAROLD title

· Discuss Ball Chapters 6 (Ignorance is Bliss) and 7 (Things Theatrical)

· Discuss Hamlet’s “Ignorance”: Why does Hamlet not know Claudius is guilty if the Ghost of his father tells him so? (Elizabethan beliefs regarding Ghosts A1, s4, ll43-49 and 77-82). When do we find out Claudius’s guilt? And when does Hamlet find out?

· Discuss Hamlet’s theatrical/important info moments (A1, S5; A3, S3; A3, S4; A5, S1)

Assignments:
· Read Chapter 8, 9 and 10 from Backwards and Forwards by David Ball for Feb 27
Feb. 27-29

· Lecture Plot Structure Terminology (refer to Longman): Exposition (also Ball Chap 8); Point of Attack/Inciting Incident (Longman p78); Rising Action/Complication, Crisis, Climax (also Ball Chap 19); Denouement/Resolution (also Ball Chap 20)

· Discuss Ball Chapter 8 (Exposition)

· IN-CLASS read opening to Antigone re exposition and discuss (How does Sophocles make this exposition active ie. part of Antigone’s action/tactic)

· Watch Antigone opening

· Discuss Ball Chapters 9 (Forwards) and 10 (Character)

· IN-CLASS read opening scene to Hamlet re “exposition” and “forwards” and discuss

Assignments:

· Read and re-read Fool for Love for Mar 12 (that means read it twice)

Mar. 5-7

· SPRING BREAK

Assignments:

· Read and re-read Fool for Love for Mar 12 (that means read it twice)
Mar. 12-14

· Fool for Love Test

· Discuss Hamlet – Type of Plot Structure (Draw Plot Map on blackboard; identify Episodic or Climactic and plot components – Point of Attack, Crisis, Climax etc.)

· Discuss character in Hamlet. What do Hamlet and Claudius do?

· Discuss character in “MASTER HAROLD” What do Hally and Sam do?

· Re Watch Climactic moment in “MASTER HAROLD” What do Hally and Sam do?

· Discuss “MASTER HAROLD”…and the boys – Type of Plot Structure (Draw Plot Map on blackboard; identify Episodic or Climactic and plot components – Point of Attack, Crisis, Climax etc.)

Assignments:
· Read and re-read The Piano Lesson for Mar 19 (that means read it twice)

· Write a summary statement for Fool for Love; identify plot structure; identify Protagonist and Antagonist and justify choices; identify stasis, intrusion, and final stasis; identify climax and justify choice; due Mar 19
Mar. 19-21

· The Piano Lesson Test

· Discuss Fool for Love assignment

· Discuss Fool for Love – Type of Plot Structure (Draw Plot Map on blackboard; identify Episodic or Climactic and plot components – Point of Attack, Crisis, Climax etc.)

· Discuss character in Fool for Love. What do May and Eddie do? What are their Super-objectives? 

Assignments:

· Read Chapter 11 and 21 from Backwards and Forwards by David Ball for Mar 26

· Type a summary statement, Protagonist and Antagonist with justification; stasis, intrusion, and final stasis; identify climax and justify choice for The Piano Lesson; due Mar 26

Mar. 26-28

· Discuss the The Piano Lesson Assignment

· Discuss Ball Chapter 11 (Image)

· Read and discuss various examples of dramatic language: word use, sentence structure, and punctuation (character); and imagery. (excerpts from Fool for Love, The Dresser, One Flea Spare, Quills)

· Watch “Mr. Cellophane” and “Press Conference Rag” from Chicago. Discuss “Visual Image” in each.

Assignments:

· Read Chapter 12 from Backwards and Forwards by David Ball for Apr 2

· Identify two significant images in each Hamlet, “MASTER HAROLD,” Fool for Love, and The Piano Lesson; highlight them in your scripts, type them up and the act and scene in which they appear; due Apr 2
Apr. 2-4

· Discuss “Images” assignment (images in Hamlet, “MASTER HAROLD,” Fool for Love and The Piano Lesson)
· Discuss character in The Piano Lesson. What do Berniece and Boy Willie do? What are their Super-objectives?

· Discuss Ball Chapter 12 (Theme) and discuss “Philosophical Statements” with examples
Assignments:
· Read Chapter 13 and 14 from Backwards and Forwards by David Ball for Apr 9

· Find two philosophical statements in each of the following three plays “MASTER HAROLD,” Fool for Love, and The Piano Lesson; highlight them in your scripts, type them up and indicate who speaks the line and in which act and scene; due Apr 9 
Apr. 9-11

· Discuss Philosophical Statements Assignment

· Discuss theme in Hamlet, “MASTER HAROLD,” Fool for Love, and The Piano Lesson
· Discuss Ball Chapter 13 and 14

· Discuss “Ignorance is Bliss” in “MASTER HAROLD,” Fool for Love, and The Piano Lesson
· Discuss “Things Theatrical” in Fool for Love and The Piano Lesson
Assignments:

· Read One Flea Spare and Type: a summary statement; identify stasis, intrusion, and final stasis; do action breakdown (trigger and Heap) for Act 2, scene 8; identify three images (at least one must be a VISUAL IMAGE) and discuss the significance of each; identify three philosophical statements (with location in script) and discuss the significance of each; due Apr 16
· Read Chapters 15, 16, 17, 18, and 22 from Backwards and Forwards by David Ball for Apr 16
Apr. 16-18

· One Flea Spare test
· Discuss One Flea Spare assignment (KEEP WORK and Hand in next week with additional tasks)

· Discuss Ball Chapters 15, 16, 17, 18, and 22; what’s the unique factor in Fool for Love (it’s different than the Intrusion); in “MASTER HAROLD” (it’s also different than the Intrusion); in One Flea Spare; in The Piano Lesson? What is the “family” in each?

· Watch select scenes (Song at Table; Doaker’s History of the Piano; Boy Willie’s Hands Monologue; Berniece’s monologue; and the Climax) from The Piano Lesson and discuss

Assignments:

· Re-read One Flea Spare and identify four “Forwards” you find in the script, type them up and discuss why they are forwards; discuss the meaning of the title (this will require some research); identify and type up the themes of the play; identify and discuss the play’s climactic moment; identify the Protagonist and Antagonist and justify choices; be prepared to discuss these in class; due Apr 23
Apr. 23-25

· Discuss One Flea Spare assignment (Hand in complete analysis)

· Prep for Final Exam

Assignments:

· Read and re-read Black Sheep by Lee Blessing; highlight and underline any important passages, lines, words you may find and be ready for final exam on April 30 at 7:45am
FINAL EXAM IS ON MONDAY, APRIL 30 from 7:45AM to 10:15AM
