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INSTRUCTOR: Stacie Rossow, Instructor of Music 
Associate Director of Choral and Vocal Studies 
srossow@fau.edu, 561-297-4230, AL 234 

OFFICE HOURS: Monday & Wednesday 3:00-4:00pm. 

COURSE DESCRIPTION: Course provides students with resources and information regarding the anatomy and 
physiology of the vocal apparatus and practical methodology for the voice studio and the choral rehearsal 

COURSE OBJECTIVE: Students will: 
• Demonstrate knowledge of the anatomy and physiology ofthe vocal apparatus 
• Demonstrate knowledge of method of teaching and current research and pedagogical standards 
• Demonstrate knowledge of vocal classifications andfachs as well as appropriate repertoire for each 

REQUIRED TEXT: 
• Miller, Richard. The Structure of Singing. Belmont, CA: Wadsworth Group/ Schirmer, Thompson 

Learning, 1996. (0-534-25535-3) 
ADDITIONAL REQUIRED READING: 

• McCoy, Scott. Your Voice: An Inside View (Multimedia Voice Science and Pedagogy). Princeton: Inside 
View Press, 2006. (0-9755307-2-0) 

ADDITIONAL SUGGESTED READING: 
• Cooksey, John. Working with Adolescent Voices. St. Louis: Concordia Publishing House, 1999. (0-570-

01356-9) 
• Miller, Richard. Securing Baritone, Bass-Baritone, & Bass Voices. Oxford: Oxford University Press, 2008. 

(978-0-19-532265-1) 
• Miller, Richard. Training Tenor Voices. Belmont, CA: Wadsworth Group/ Schirmer, Thompson Learning, 

1993. (0-028-71397-4) 

COURSE COMMUNICATION: All electronic communication must originate from a valid F AU email address. 
Additionally, course announcements or reminders will be sent via Blackboard, therefore students are expected to 
maintain their personal FAU email address and check it regularly. 

COURSE REQUIREMENTS: 
Students will: 

• Attend class and actively participate in class discussions 
• Complete an in-class presentation on an assigned topic. Instructions will be posted on Blackboard. 
• Submit a Repertoire list appropriate for an assigned level of student with explanations for choices and 

technique issues addressed in repertoire. Further instructions will be posted on Blackboard. 

GRADING METHODS: 
GRADING POLICY: % 

Written Exams 50 
Repertoire Project/Paper 25 
Presentation 15 
Participation/Preparation I 0 
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GRADING SCALE: 

Percent 

93~}00%;. 
·87!89%:~ t;,:,:t; 
79-82% 
73-76% 
67-69% 
60-62% 

Percent Final Grade 

:·.&ct~'Q~~~;;, •• 
&3~a~%'J,,~~;.· .;:~~11:~~:6~~ 
77-79% I C+ 

c 69-72% I C-
D+ 63-66% I D 
D- 59% IF 

*Please note the department of music policy states that a student must earn a grade of B or higher to receive 
graduate degree credit for courses. 

ATTENDANCE POLICY: As this course meets only once per week, attendance to class is required. The final grade 
will be lowered by 7 points for every absence. If a student is sick and recommended by a doctor to stay 
home, written documentation from the clinic, hospital, or doctor's office on letterhead must be received 
within one week of the absence in order to be excused. Two tardies will be equal to one absence. 

COURSE SCHEDULE: 
Week 1 Introduction: Objective of Course 

Discussion of syllabus, expectations, purpose of vocal pedagogy Criteria for grading 
Week2 Historical Overview ofVocal Pedagogy Introduction to Clinical Anatomy and 

Physiology 
Week3 Laryngeal Function for Voice Production Respiration, Appoggio and Body 

Connection 
Week4 Phonation/Coordination Class Discussion 
WeekS Articulation: Jaw/Tongue/Lip 

Pure Vowel, Vowel Modification, Vowel Equalization 
Week6 Written examination 

Registration 
Head Voice/ Chest Voice Vocal range 

Week7 Renowned Vocal Pedagogues 
Class Discussion 

WeekS Presentation 
Repertoire 
Class Discussion 

Week 9-10 Medical and homeopathic methods for treating allergies/illness 
Otolaryngologist Examination 
Vocal Hygiene 
Maintaining and Improving Vocal and Overall Health 

Week 11 Repertoire project due 
Agility, Laryngeal Static 

Week 12-13 Resonance 
Singer's Formant Placement 

----
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Week 14 

Week 15 
Final Exam Week 

Vocal Classification, Fachs 
Mind Body Connection & The Brain 
Stage Fright 
Class Discussion 
The Adolescent and Changing Voice 
Final Written Exam 

MAKE UP/LATE WORK: Work will only be accepted late and/or tests will only be given as make-ups if proper 
documentation is provided. If a student is ill and not able to attend class for the exam, they must provide written 
documentation, on letterhead, from the hospital, clinic, or physician stating that they were not able to attend class. 
No make-ups will be given after one full week has expired and all work not turned in by the assigned date must be 
submitted within 36 hours with the proper documentation. 

PLAGIARISM DETECTION: Each student is expected to complete his/her assignments and tests on their own. Any 
essays, including possible extra credit, that are submitted will be filtered through SafeAssign. Papers with an 
originality report of more than 25% non-original material will be referred to the Dean's office for review. 
Plagiarism may result in academic warning. In addition, the paper will be considered failed and receive a grade of 
zero. In the case of a possible extra credit assignment, the amount that could have been added will be taken away 
from the final grade. 

CLASSROOM ETIQUETTE: 
• Students are expected to refrain from the use of handheld Internet or texting devices during class and may 

only use computers to aid in note taking. Should a student be found in violation of this etiquette, they will 
be asked to leave class and take the absence. 

• Cell phones should be turned off. 
• Additionally, students are asked to sit in the chairs in a proper manner and keep feet from residing on other 

furniture. 
• Out of courtesy to other students and to the professor, students are asked to arrive in a timely manner. 

Please note that two tardies constitutes one absence. 

STUDENTS WITH DISABILITIES: In compliance with the Americans with Disabilities Act (ADA), students who 
require special accommodations due to a disability to properly execute coursework must register with the Office 
for Students with Disabilities (OSD) located in Boca Raton- SU 133 (561-297-3880). Any student registered with 
the office of Student Disabilities should present verification and need of assistance during the first week of classes. 
All possible and reasonable accommodation will be offered to that student through the course of the semester. 

RELIGIOUS HOLIDAY ACCOMMODATION Ifyou will be observing a religious holiday, please notify the instructor 
at least three days in advance via email. Please remember that as this course only meets one time per week, you 
must still turn in all assignments by the due date and acquire missed information from a classmate in a timely 
manner. 

INCOMPLETE POLICY: A grade oflncomplete will be assigned only in the case of extreme emergency or illness. 
This grade will only be assigned when such a situation precludes the students' ability to complete the Final 
Performance. If such a situation should occur, the student should contact the instructor prior to the start of the 
performance and should be in EXTREME cases only. Should this occur, the student will be required to complete 
the course the next time it is offered as no make up for a collaborative performance is possible or reasonable. 
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CODE OF ACADEMIC INTEGRITY: Students at Florida Atlantic University are expected to maintain the highest 
ethical standards. Dishonesty is considered a serious breach of these ethical standards, because it interferes with the 
University mission to provide a high quality education in which no student enjoys an unfair advantage over any 
other. Dishonesty is also destructive of the University community, which is grounded in a system of mutual trust 
and places high value on personal integrity and individual responsibility. 
For full details ofthe FAU Code of Academic Integrity, see University Regulation 4.001 
atDhttp:/ /wise.fau.edu/regulations/chapter4/4.00 I_ Code_ of_ Academic _Integrity.pdf. 

Bibliographic Sources: 

Aaron, Stephen. Stage Fright: Its Role in Acting. Chicago: The University of Chicago Press, 1986. 

Anderson, Bob. Stretching. California: Shelter Publications, Inc., 1980. 

Boone, Daniel R. and McFarlane, Stephen C. The Voice and Voice Therapy. Boston: Allyn and 
Bacon, 2000. 

Brodnitz, M.D., FriedrichS. Keep Your Voice Healthy: A Guide to the Intelligent Use and Care of the 
Speaking and Singing Voice. New York: Harper & Row, Publishers, 1953. 

Brown, W. E. Vocal Wisdom: Maxims of Giovanni Battista Lamperti. New York: Taplinger 
Publishing Company, 1957. 

Callaghan, Jean. Singing and Voice Science. Canada: Singular Publishing Group, 2000. Coffin, 

Berton. Historical Vocal Pedagogy Classics. Metuchen, N.J.: The Scarecrow Press, 
Inc., 1989. 

Cooksey, John M. Working With Adolescent Voices. St. Louis: Concordia Publishing House, 1992. 

David, Marilee. The New Voice Pedagogy. Lanham, Md. & London: The Scarecrow Press, Inc., 1995. 

Doscher, Barbara M. The Functional Unity of the Singing Voice. Metuchen, N.J. and London: The 
Scarecrow Press, Inc., 1988. 

Edwards, Betty. Drawing On The Artist Within. New York: Simon & Schuster, Inc.: 1986. 

Feldenkrais, Moshe. Awareness Through Movement. New York:; Harper & Row, 1972. Gallwey, 

W. Timothy. The Inner Game ofTennis. Bantam Books, 1974. 

Garcia, Manuel. A Complete Treatise On The Art OfSinging, Part Il Editions of 1856 and 1872. 
Translated and edited by Donald V. Paschke, 1971. 
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Gray, Henry. Anatomy, Descriptive and Surgical, 15th ed. New York: Bounty Books, 1977. 

Health and Wellness Resource Center, 'The Effect of Oral Contraceptives on Voice: Preliminary 
Observations," Ofer Amir, Liat Kishon-Rabin, Chava Muchnik. 
http://galenet.galegroup.com/serlet/HWR 

Hirano, M. and Kurita, S. Histological Structure of the Vocal Fold and Its Normal and 
Pathological Variations. Vocal Fold Histopathology: A Symposium, ed. John A. Kirchner, 
M.D. San Diego: College Hill Press, 1986. 

Jones, Frank Pierce. Body Awareness in Action: A Study of Alexander Technique. New York: 
Schocken Books: 1976. 

Kapit, Wynn and Elson, Lawrence M. The Anatomy Coloring Book New York: Harper & Row, 
Publishers, 1977. 

Linklater, Kristin. Freeing The Natural Voice. New York: Drama Book Publishers, 1976. 

Linville, Sue Ellen, Ph.D. Vocal Aging. Australia: Singular, 2001. 

Malde, Allen & Zeller. What Every Singer Needs To Know About The Body. San Diego: Plural 
Publishing Inc., 2009. 

McKinney, James C. The Diagnosis and Correction of Vocal Faults. Nashville: Broadman Press, 
1982. 

National Center For Voice And Speech, "Frequently Prescribed Medications and Effects on 
Voice and Speech," n.a. http://www.ncvs.org/vocol/rx.html 

Nelson, Samuel H. and Blades-Zeller, Elizabeth. Singing With Your Whole Self: The Feldenkrais 
Method and Voice. Lanham, Md.: The Scarecrow Press, Inc., 2002. 

Phillips, Kenneth. Teaching Kids To Sing. New York: Schirmer Books, 1992. Pinker, 

Steven. How The Mind Works. New York: W. W. Norton & Company, 1997. 

Rico, Gabriele Lusser. Writing The Natural Way. Los Angeles: J.P. Tarcher, Inc., 1983. Ristaud, 

Eloise. A Soprano On Her Head Moab, Utah: Real People Press, 1982. 

Rubin, John S. Greenberg, Maurice. "Psychogenic Voice Disorders In Performers: A Psychogenic 
Model," Journal ofVoice, 16/4 (December, 2002), 544-548. 
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San Diego Center for Voice and Swallowing Disorders, "Presbylaryngis: The Aging Voice," n.a. 

http://www.sandiegovoice.org/presby.html 

Sataloff, Robert Thayer, M.D. Proftssional Voice: Science and Art ofClinical Care. New York: 
Raven Press, 1991. 

___ . Vocal Health and Pedagogy. San Diego: Singular Publishing, 1998. 

Saunders, William H., M.D. The Larynx. Summit, New Jersey: CIBA Phannaceutical Company, 
1964. 

Setliff Sinus Institute, "About Sinuses and Allergies," n.a. 
http://www.setliff.com/aboutsinuses/glossary.asp 

Speads, Carola H. Breathing The ABC's. New York: Harper & Row, Publishers, 1978. Smith, 

Brenda and Sataloff, Robert Thayer, MD, DMA. Choral Pedagogy. San Diego: 
Singular Publishing Group, 2000. 

Sundberg, Johan. The Science of the Singing Voice. Dekalb, Illinois: Northern Illinois University 
Press, 1987. 

Tepe, Emily. S., Deutsch, EllenS., Sampson, Quiana, Lawless, Stephen, Reilly, James S. and Sataloff, 
Robert Thayer. "A Pilot Survey ofVocal Health in Young Singers," 
Journal ofVoice, 16/2 (June 2002), 244-251. 

Texas Voice Center, "Advice for Care of the Voice,"n.a.http://www.texasvoicecenter.com/advice.html 

The Center for Voice at Northwestern, Benign Vocal Lesions -Nodules, Polyps, Cysts, Ken W. 
Altman, M.D., n.a. http://www.voice.northwestern.edu/lesions.html 

Todd, Mabel Elsworth. The Thinking Body: A Study of the Balancing Forces of Dynamic Man. 
Brooklyn, New York: Dance Horizons, Incorporated, 1937. 

Vennard, William. Singing: The Mechanism And The Technique. New York: Carl Fischer, Inc., 1968. 

The Voice Center, "The Larynx, Basic Anatomy," n.a. http://www.voice-center.com/larynxlhtml 

The Voice Foundation, "A Basic Overview ofVoice Production," Ronald C. Scherer. What Is Voice 
Therapy, www.voicefoundation.orgNFScherervoiceprod.html 

Ware, Clifton. Basics ofVocal Pedagogy: The Foundations and Process ofSinging. Boston: 
McGraw Hill, 1998 .. 


