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Director’s Notes

The Investigation draws upon the trial transcripts when 22 former staff of the Auschwitz
concentration camp were charged with collective murder. Beginning in December 1963 in
Frankfurt, Germany, this was the first case of this nature to be tried by Germans before a
German judge and jury. What officially began as The Trial of Mulka & Others eventually
became known as the "Auschwitz trial,” which concluded in August 1965.

While the events of the Holocaust cannot be encapsulated in a two and a half hour
performance, we will share a few of the countless stories of persecution as told by over 300
witnesses during the trial. Their stories stand as markers in a sea of man’s inhumanity and
outline the principal arguments and testimony presented at this infamous trial.

Dante’s vision of purgatory and hell was the principle influence on Peter Weiss as he crafted
this play. Like Dante’s Divina Comedia, The Investigation in its original 279-page form is
written in 11 songs, each divided into three parts equaling 33, a divine number. The
Investigation’s original working title was Paradiso after Dante’s piece of the same name. Peter
Weiss said of his play:

“I already lost the possibility to speak when | tried to capture the impressions of this
tribunal and when | attempted to imagine the events that provided the basis for these
proceedings. My thoughts failed me when | thought of the wide ranging implications of
what was alluded to here. Despite countless attacks of despondency and exhaustion,
Dante succeeded in finding words for material that belonged to everybody and yet
seemed incomprehensible, and what so far had evaded language could now be heard.”

Dante’s form offered Weiss a language to express the causes of the nightmare defined in the
trial proceedings.

As has been the work of the actor for hundreds of years, the task for the actors in this
production is to be the storytellers. Just as the storyteller does not become the character, the
Epic Theatre: Documentary Form of this performance piece does not allow the actor to
become the character, but to stand as a symbolic metaphor for the real person being
portrayed. We tell this story out of a personal responsibility to pass on the truth to the post-
Holocaust generations about Auschwitz, about the lure of genocide, about “Final Solutions,”
about prejudice and persecution, about the abandonment of mercy and compassion, and
the setting aside of law in favor of expediency. Mass extermination is a recurring nightmare.
Since the Holocaust it has happened in parts of Africa, Irag, Cambodia and the former
Yugoslavia. From these events we have come to realize that indifference is complicity and
our past is part of the present.

Jean-Louis Baldet

The director, cast and crew would like to acknowledge Dr. Alan Berger for his assistance with
this production,
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