FAU DRUMLINE GENERAL GUIDELINES

Thank you for your interested in FAU’s Drumline! Here are few guidelines that you should look
over so that you understand what is expected.

Timing

Timing is a crucial part of every musician, but it is even more crucial for a marching drum line!
We carry a great responsibility for the marching band that uses us to centralize the pulse in the
group. Do not forget to practice rudiments and know them well. Be careful that you are playing
them correctly, both rhythmically and dynamically, and know what your tendencies are. Don’t
practice faster than you can handle, it will only cause injury and bad habit.

ALWAYS PRACTICE WITH A METRONOME. It is the foundation to developing a sense of
timing and rhythmic accuracy. Good timing starts from the ground up, meaning it is important
that your feet are the source of the pulse, and that the hands follow them, not the other way
around.

Strokes

In rudimental playing there are four stroke types, and they are easily defined by the position of
the stick before and after a note is played:

Down stroke: starts high, ends low
Up stroke: starts low, ends high
Full stroke: starts high, ends high
Tap stroke: starts low, ends low
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Defining and using these four different strokes allows for visual uniformity and prevents wasted
motion.

Stick Heights

Extreme detail is a part of every marching percussion gig. Because so, there are exact inch
references for each dynamic. These definitions are merely reference points and need to be
flexible for each need. Below is a basic reference of stick heights

pp- 1 inch
p- 3 inches

mp- 6 inches
mf- 9 inches
- 12 inches

ff- 15 inches

SR wh

Sticking

“Right Hand Lead” is the default sticking pattern, where the right hand plays every down beat
and eighth note in a sixteenth note pattern, while the left hand plays the “e” and “a”. Continuos
Eighth note patters are similar, right hand on the downbeat and left on the “and”. Triplets




alternate RLR LRL, etc. The instructor and section leaders will clarify any ambiguous stockings
situations. WRITE IN THE NEW STICKING WHEN PRESENTED.

Chops

This is a college drumline. You must have a certain amount of chops to participate. Your chops
will determine how well you contribute to the ensemble. That does not mean you have to know
the Cadets '09 snare break, or every stick trick in the business, but you should be at a level
where you can play “medium/high demand” music well for an extended amount of time.



Warm Ups FAU

to be prepared from 60-180 bpm, at every dynamic from piano (3") to forte (12")

Matt Nichols

| Warm up 1 "Eighths"|
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Snares

Tenors
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[ Warm Up #2: "Doubles and Triples"]
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Snares

Tenors
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Snares
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Savage '10
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FAU "Groovus Owlmus"

because we can.

Matthew Nichols
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Snare Drum Furi()us D

J=180
> > > > > > > = >

>
I | IR D NN I A D L L L L L L L L L L L L L L L i L L L L L L L L
— — - i_‘_-__iiﬂﬁi:i: sessdass  sasdsaas
.y

N —_—
8 > > > > > > > = > > >
| I N N A N I | L L L L L L Ll L L L L L L L1 de L LoL L L L1

LIKE THIS!

L o

p .

X

N

[

21

> > > >
T T e e e——— T e e e———
sesvesveX v o ¥

s e e | L L L

rlrrlrll rlrrlrll

26

- > = > > > > S>> >
e e pp—p— pe— p— e s p—— | | e A e ™ A

rlrrlrll

rlrrlirll L L LRLLRL L

31 > >

IJ_LJ_uLJ_J.F=F=IH==F=F=F=j>I

L




Furious D

J=180

Bass Drum
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Furious D

Tenor Drums
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Furious D

Cymbals
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HOH

for the Nu Series

Matthew Nichols
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for the Nu Series

Matthew Nichols
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