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ENL 2022 HONORS BRITISH LITERATURE SINCE 1798

Spring 2008 MW 12:30-1:50 HC 135  


Professor Hilary Edwards

Office:  HA 115

email: hedward3@fau.edu
phone:  (561) 799-8104

Office Hours:  TBA

<<William Holman Hunt, “The Lady of Shalott,” from Moxon's Tennyson, 1857    

Course Description:  In this course we will study the history of British Literature from 1798 until 1930.   We will read poems, essays, manifestos and two full-length novels.  Our investigations of texts will be structured both in terms of individual authors and in terms of historical contexts and issues including the French Revolution, Evolution, Industrialization and Imperialism.  Throughout the course, we will return periodically to a set of fundamental questions about aesthetics in order to track the changing answers which artists, critics and theorists gave to them throughout the Romantic, Victorian, Decadent and Modernist “periods” (we will also debate the usefulness and validity of using such generalized labels in discussions of literature).  These fundamental questions will include the following:  How is art relevant to or related to real life?  What is the place of the artist in the social and political world?  What is the relationship between art and science?  How does art relate to the human mind?  Our discussions of individual works will in no way be limited to these questions, but we will use them to provide some structure to our ambitious and wide-ranging survey.  Because surveying is part of our goal, however, we will be reading a great deal in this course, and in order to get a sense of the range and scope of an individual author’s works will sometimes read more than we are able to discuss fully in class.  Our goal will be to gain an understanding of some of the key literary texts written in England from the French Revolution until the period immediately following the First World War, to investigate the issues, questions, worries and hopes that motivated their authors, and to discover the interconnections and conflicts among them.

Required Texts:

Norton Anthology of English Literature Vol. II (2006 Edition)

Jane Eyre, Charlotte Brontë (Norton Critical Edition)

Virginia Woolf, To the Lighthouse (Harvest Books; ed. Mark Hussey)

I strongly advise you to buy a college-level dictionary and thesaurus if you do not already have these; The Writer’s FAQ, available in the campus bookstore (or any respected writing guide) is also strongly recommended.  

Evaluation:  

Class participation (discussion, response papers, in-class assignments, prospectii, etc.)
20%

Essay #1 (5 pages)









10%

Revision of Essay # 1 (5 pages)







20%

Essay #2 (5-7 pages)









15%

Presentation










5%

Midterm Exam









10%

Final Exam (In-class plus take-home) 20%

Note of Honors Distinction:  This course differs substantially from the non-Honors version.   First, the writing component of the course will be much more demanding, and will prepare students for upper-division college writing and for work on the Honors Thesis.  Students will be exposed to vocabulary of a specifically theoretical nature, and will be expected to comprehend these new concepts and to deploy these new terms in their own critical thinking and writing.  In addition, we will begin professionalizing our own readings and analyses of these texts.  Students will be expected to familiarize themselves with the history and the ongoing critical and scholarly conversation about these works, and about the drama and literature as well.  Most importantly, this course will reflect the interdisciplinary nature of Honors education and will inculcate critical attitudes and skills that will teach you how to learn for yourself.






Attendance is mandatory. In a discussion-centered course like this one, your presence is crucial to your own learning experience and to that of your classmates. Any absence from class will result in a “0” for the day’s participation grade. If you have a legitimate reason for not being able to attend class and clear it with me in advance, or an emergency absolutely prevents you from attending class on a given day and you can provide written documentation of the event, your absence will be excused and you will have the opportunity to replace your zero for the day through make-up work.  More than one unexcused absence will drop your course grade by a third of a letter (A to A-); a second unexcused absence will drop your course grade by a letter (A to B); a third absence OF ANY KIND will result in an F for the course.  

In-Class Writing or Reading Quizzes will take place at the beginning of certain class meetings as deemed appropriate by the instructor.  Quizzes will include brief questions about the reading; in-class writing will be open-book and consist of 10 minutes of writing in response to a thematic question about the week’s reading. You will be able to succeed on these in-class assignments as long as you do the reading and come to class prepared with the day’s assignments.  Be sure to bring your texts to class on the day they are to be discussed—it’s hard to discuss a book you can’t see.

Writing Across the Curriculum (WAC) General Requirements: This class meets the University-wide Writing Across the Curriculum (WAC) criteria, which expect you to improve your writing over the course of the term. The University’s WAC program promotes the teaching of writing across all levels and all disciplines. Writing-to-learn activities have proven effective in developing critical thinking skills, learning discipline-specific content, and understanding and building competence in the modes of enquiry and writing for various disciplines and professions. You must receive at least a “C” grade (not a C-) to receive WAC credit. We will spend time in and out of class working on your writing.  You will learn to find a topic, develop and defend a thesis, write with focus and power, and you will learn and deploy new and advanced vocabulary.
If this class is selected to participate in the university-wide WAC assessment program, you will be required to access the online assessment server, complete the consent form and survey, and submit electronically a first and final draft of a near-end-of-term paper.

Formal Essays must be titled, typed, numbered, and double-spaced with standard margins; they must be free of typos and errors (i.e. not just spell-checked but edited) and submitted in hard copy unless otherwise specified.  When email submissions are acceptable, you are responsible for sending a copy of your email to yourself and saving it in case confirmation of send-time is required. 

Honor Code and Plagiarism:  “Plagiarism” means representing someone else’s writing as your own – whether that writing is stolen outright, copied off another paper, purchased, or downloaded from the web.  If you have any questions or concerns about what constitutes plagiarism or a violation of the honor code, please consult with me BEFORE turning in any assignment that may be concerned.   FAU and the Wilkes Honors College both have developed Honors Codes.  You can find them here:

http://www.fau.edu/ctl/AcademicIntegrity.php
http://www.fau.edu/divdept/honcol/academics_honor_code.htm
Exams:  There are two exams for this course.  The first is a mid-term exam consisting of quotes whose source and significance you will be asked to describe (ID’s).  The second is a final exam consisting of two parts:  1) in-class ID’s; 2) a short-answer take-home exam consisting of essay questions with strict word limits.

Schedule:  (Please note that the following is provisional and depends upon our progress through the class material.  The schedule is not a contract and may be subject to slight changes as we proceed)
Week 1:  

1.7:  course introduction

1.9:  Norton Intro. essay to “The Romantic Period”(1-23); Blake The Songs of

Innocence and Experience (pay particular attention to: “Introduction”(both)(81, 87); “The Lamb” (83); “The Chimney Sweeper” (both versions)(85, 90); “Holy Thursday”(both versions) (86, 90); “The Tyger” (92); “London” (94); “A Divine Image”(97), “The Marriage of Heaven and Hell”(110-121)

Week 2:

1.14:  Wordsworth:  “The Thorn” (252); “Lines composed a few miles above Tintern

Abbey” (258-262); “Nutting” (279-280);  “Resolution and Independence” (302); “I Wandered Lonely as a Cloud” (305-6); “Ode: Intimations of Immortality” (306-312); “The World is Too Much With us” (319); “Surprised by Joy” (320); “Mutability” (320); The Prelude—“Boat-stealing” Book I lines 357-400 (pp. 332-3); “Simplon Pass” Book 6 lines 525-641 (pp 362-4); “Spots of Time” lines 204-335 (pp. 378-381).

1.16:  Coleridge: “The Eolian Harp” 426; “This Lime-Tree Bower My Prison” 428; “The

Rime of the Ancient Mariner” 430; “Kubla Khan” 446; “Christabel” 449 [optional]; “Frost at Midnight” 464; “Dejection:  An Ode” 466

Hard Copy of Paper One in Dr. E.’s mailbox by 5 p.m. Friday.

Week 3:  

1.21:  MLK day [no class]

1.23:  debates about what poetry is and what it can do:  Shelley’s “Defense of Poetry”

(Norton 837-850); excerpt from Wordsworth’s Preface to “Lyrical Ballads” (pp. 262-274)

Individual paper conferences for revision.

Week 4:

1.28:  Shelley:  “Mutability” (744); “To Wordsworth” (744); “Mont Blanc” (762);

“Hymn to Intellectual Beauty” (766); “Ozymandias” (768); “England in 1819” (771); “Ode to the West Wind” (772); “To A Skylark” (817)

1.30:  Keats:  “On First Looking into Chapman’s Homer,” “When I have fears that I may

cease to be,” “The Eve of St. Agnes,” “La Belle Dame sans Merci,” “Ode to A

Nightingale,” “To Autumn,” “This living hand now warm and capable” and letters:  “Negative Capability” (942-3); “Keats’ Axioms” (944-5); “A Poet Has no Identity” (947-52)

Hard copy of Paper One Revision in Dr. E’s mailbox by 5 p.m. Friday.

Week 5:  

2.4:  Romantics wrap-up & Orwell’s “Politics and the English Language”

2.6:  (pp. 979-1000); Mill excerpt from Autobiography (pp. 1070-1077); Carlyle excerpt from 

        Sartor Resartus (1002-1024) 
Week 6:  
2.11: Norton Intro. to “The Victorian Age” [there will be an in-class reading quiz on 

this]; Ruskin (pp. 1324-1334); 
2.13:  Gothic literature excerpts (Norton pp. 577-587; 592-602); Tennyson: “The Lady of Shalott” (Norton p. 1114); “The Lotos-Eaters” (1119); “Ulysses” (p. 1123); “In Memoriam” prologue only (lines 1-45 pp. 1138-9)

Hard copy of Paper Two in Dr. E’s mailbox by 5 p.m. Friday.

Week 7:  

2.18: Carlyle in Norton pp. 1024-1033; Industrialism in Norton (pp. 1556 until * * * at

top of page 1560; 1562 until first *** on p. 1567; Kingsley p. 1572-1573; Dickens p. 1573-1574)

2.20: Midterm Exam 

Week 8:  

2.25:  Dante Rosetti Headnote p. 1442-3; “Body’s Beauty,” p. 1459; Christina Rosetti “Goblin Market” (1466-1478); The “Woman Question”:  The Victorian Debate about Gender (pp. 1581-1587; 1589-1601); Woolf “Professions for Women” (2152-2155).

In-class review of papers for revision

2.27: Evolution (Norton p. 1538), Darwin, pp. 1538-1545; Huxley, pp. 1549-1553;

Gosse 1553-1555; Arnold “Dover Beach” (p. 1368); Pater “Conclusion” pp.1511-1513; Hardy “Hap” p. 1868; Tennyson “In Memoriam” sections118, 120, 123, 124, 129 (p. 1180 ff).

Hard copy of Paper Two Revision in Dr. E’s mailbox by 5 p.m. Friday.

Week 9:  SPRING BREAK

Week 10: 

3.10:  Jane Eyre
3.12   Jane Eyre

Week 11:

3.17:  Hopkins p. 1513:  “God’s Grandeur,” “As Kingfishers Catch Fire,” “The

Windhover,” “Pied Beauty,” “Hurrahing in Harvest,” “Binsey Poplars,” “Spring and Fall,” “[Carrion Comfort,” “I wake and feel the fell of dark, not day”; Robert Browning, p. 1248:  “My Last Duchess,” “The Bishop Orders His Tomb,” “Childe Roland…”;   

3.19:  Wilde, “The Critic as Artist” (pp.1689-1697), “Preface” to The 

Picture of Dorian Gray (pp. 1697-8). 
Hard copy of Paper Three in class 3.19.  Switch papers for peer-edits.

Week 12: 

3.24:  Empire and National Identity Empire and National Identity:  Headnote (1607-9); Macaulay (1610-12); Froude (1621-1624; Mukharji:  1627-1630; Chamberlain: 1630-1632. Kipling “The White Man’s Burden”(1821-2), “If” (1822-3); WWI poetry:  Brooke:  “The Soldier” (1955); Rosenberg: “Dead Man’s Dump” (p. 1969-71); Owen:  “Dulce Et…”(1974); from Owen’s letters (1979); Preface (1980); 

3.26:  Norton intro to “The Twentieth Century and After” (p. 1827-“…unconscious mind” on 1836; 1838- end of last full paragraph on 1840); Modernist Manifestoes (pp. 1996- 2018) 

Hard copy of Paper Three revised in Dr. E’s mailbox by 5 p.m. Friday.

Week 13:

3.31: Joyce: “The Dead”

4.2:  Joyce: excerpt from Ulysses
Week 14:  

4.7:  Yeats: headnote; “The Stolen Child” (2022-3); “Lake Isle of Innisfree” (2025); “The Fascination of What’s Difficult” (2029);  [“A Coat” (2029) optional], “September 1913” (2023); “The Second Coming” (2036); “A Dialogue of Self and Soul” (2042); “The Circus Animals’ Desertion” (2051).  

4.9:  Eliot headnote 2286-2289; “The Love Song of J. Alfred Prufrock” (2289-2293); Eliot “Tradition and the Individual Talent” (2319-2325); start To The Lighthouse.

Week 15:  
4.14:  To The Lighthouse; excerpt from Moments of Being (2155-2163)
4.16:  To The Lighthouse take-home portion of final exam to be distributed 
Week 16:  

4.21: To The Lighthouse; your ideas for exam questions; review for final exam
4.23:  The Waste Land (2295-2308); Take-home portion of final exam due in class;  in-class review game for identifying literary periods; listen to readings by Eliot and Joyce
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