School of Communication and Multimedia Studies, Florida Atlantic University
FIL 2002 FILM ANALYSIS – (3 credit hours)
Time & Location: 2 meetings a week of 150mins each, LRT
Instructor:
Gerald Sim, Ph.D
Office Hours:
 TBA
Office/Phone:
CU 217/ 561 297-2050
Email:

gsim@fau.edu

COURSE DESCRIPTION & OBJECTIVES
This foundational course in film studies introduces students to the various elements of film form, and to how those constituent parts create meaning both by themselves and in relation to each other. It presents the fundamental vocabulary and concepts necessary for analyzing individual films and groups of films. Students will be expected to learn these terms and become comfortable using them to describe films. Based on those observations, students will then take the next step of developing analytical and expositional arguments about films in a detailed, methodical and persuasive manner.

REQUIRED COURSE MATERIALS

Timothy Corrigan and Patricia White, The Film Experience: An Introduction. Second edition. (Bedford/ St. Martin’s, 2009). Available at the FAU Boca Raton campus bookstore.

ATTENDANCE and PARTICIPATION

Attendance is compulsory at both lectures and discussion sections. Both attendance and participation will affect your final grade. You are expected to attend all class meetings on time, AND are responsible for finding out the events of a meeting in the event of any absence.

Disruptive behavior will not be tolerated. The use of cell phones (including text-messaging) during class time (especially screenings) is forbidden. Failure to comply will impact the participation grade very significantly. Laptop computers for note-taking only must be used discreetly, with permission and cannot be used during screenings.

SCREENING RULES

· All course screenings are mandatory (even if you’ve already seen the film).

· All laptops, cell phones and other electronic devices must be turned off during the screening (No exceptions).  

· Students must refrain from talking during screenings.  

· Habitual departures during screenings must be avoided.
The success of this course, and a substantial part of your final grade, relies heavily on the quality of your class participation. Do not underestimate the influence of participation on your final grade. Being an active participant goes beyond being the loudest and the most talkative person in class. You must show that you are engaging with the material and add to the discussion, not detract from it. Take down your ideas, questions, thoughts and reflections on screenings as you view them or immediately after, and on readings as you read them (perhaps on the margins) and be prepared to raise these ideas in class. You are expected to be familiar with class screenings AND assigned readings in time for class discussion, and of course, for examinations.

DEADLINES AND GRADES

· Deadlines are clearly defined, and you are expected to honor them. As a rule, late assignments will be graded down or not be accepted at all. 

· All work that you turn in must be typed, and stapled or paper-clipped.

· All assignments and examinations must be completed. Failure to do so will result in an “F” for the course.
· FINAL GRADES will be based on the following:
Film Analysis Paper #1…20%

Midterm…20%
 Attendance & Participation…20%

Film Analysis Paper #2…20%

Final Exam…20%

OTHER POLICIES
In compliance with the Americans with Disabilities Act (ADA), students who require special accommodations due to a disability to properly execute coursework must register with the Office for Students with Disabilities (OSD) located in Boca Raton - SU 133 (561-297-3880), in Davie - MOD I (954-236-1222), in Jupiter - SR 117 (561-799-8585), or at the Treasure Coast - CO 128 (772-873-3305), and follow all OSD procedures.

Students at Florida Atlantic University are expected to maintain the highest ethical standards. Academic dishonesty, including cheating and plagiarism, is considered a serious breach of these ethical standards, because it interferes with the University mission to provide a high quality education in which no student enjoys an unfair advantage over any other. Academic dishonesty is also destructive of the University community, which is grounded in a system of mutual trust and places high value on personal integrity and individual responsibility. Harsh penalties are associated with academic dishonesty.

For more information, see www.fau.edu/regulations/chapter4/4.001_Code_of_Academic_Integrity.pdf.

For more details on issues concerning Students with Disabilities or Illnesses, Plagiarism/Student Codes of Conduct or Absences Due to Illness, consult the University Catalog or Student Handbook. Do not hesitate to ask me for clarification.

COURSE READING/ LECTURE SCHEDULE
Wk 1
Introduction


Syllabi and course policies.


Reading:
The Film Experience (FE) chapters 1 &2.


Screening:
Citizen Kane (US: Orson Welles, 1941)

Wk 2
Mise-en-Scène


Reading:
FE chapter 3, pp 411-2 (History of Italian Neorealism) and pp 481 (Realism: Bazin and Kracauer).

Screening:
Ladri di biciclette/The Bicycle Thief (Italy: Vittorio De Sica, 1948)

Wk 3
Mise-en-Scène – Cinematography: Lighting and Shot Composition


Reading:
FE chapter 3-4.

Screening:
Edward Scissorhands (US: Tim Burton, 1990)
Wk 4
Cinematography: Camera Movement and Lenses


Reading:
FE chapter 4.

Screening:
Wendy and Lucy (US: Kelly Reichardt, 2008)
Wk 5
Editing I: The Classical Continuity System


DUE AT LECTURE:
FILM ANALYSIS PAPER #1

Reading:
FE pp135-69 (from chapter 5: Editing).


Screening:
Psycho (US: Alfred Hitchcock, 1960)
Wk 7
Editing II: Alternatives to Classical Continuity

MIDTERM
Remember to bring Blue Examination Booklets

Reading:
FE pp 169-83 (from chapter 5: Editing), 408 (Soviet silent film history), 477-8 (Soviet montage theory).

Screening:
The Battleship Potemkin (USSR: Sergei Eisenstein, 1925)
Wk 8
Narrative I: The Classical System


Reading:
FE pp227-64 (from chapter 7), skim chapter 11 for general interest.


Screening:
Whip It (US: Drew Barrymore, 2009)

Wk 9
Narrative II: Alternatives to the Classical System


Reading:
FE pp264-9 (chapter 7 cont’d), 412-4 (History of French New Wave).

Screening:
À bout de souffle/ Breathless (France: Jean-Luc Godard, 1960)
Wk 10
Film Sound


Reading:
FE chapter 6.


Screening:
Zatoichi: The Blind Swordsman (Japan: Takeshi Kitano, 2003)

Wk 11
Film Music


Reading:
FE chapter 6.


Screening:
High Noon (US: Fred Zinnemann, 1952)

Wk 12
Authorship


Reading:
FE chapter 10, pp463-75 (history of auteur theory).


Screening:
Meek’s Cutoff (US: Kelly Reichardt, 2010)

Wk 13
Genre and Ideology

Reading:
FE chapter 10.


Screening:
High Tension (France: Alexandre Aja, 2003)
Wk 14
Documentary 


Reading:
FE chapter 8. 

Screening:
Gaea Girls (UK: Kim Longinotto and Jano Williams, 2000)

Wk 15
Experimental Film


DUE AT LECTURE:
FILM ANALYSIS PAPER #2


Reading:
FE chapter 9.

Screening:
Ballet Mecanique (Dudley Murphy and Fernand Leger, 1924)




Pièce touchée (Austria: Martin Arnold, 1989)

Finals Week:
FINAL EXAMINATION

PAPER ASSIGNMENTS

FILM ANALYSIS PAPER #1

Conduct a 4 page analysis of a film’s mise-en-scène and cinematography* that holds significant meaning. This meaning that you choose to interpret and explain in your paper should make key contributions to one’s understanding of the scene. Depending on the film you select, it can be appropriate to focus on a scene, a shot or even a single frame, but it will be to your advantage to keep the object of your analysis “small.” Do not select a film on the course’s screening list. Remember the content and objectives of this class when you make your choice. It should contain enough formal elements to make it easy to display your skills in identifying and interpreting film form.
(*Restrict your analysis only to these elements of film form. You must demonstrate command of these concepts in Paper #1. You will have opportunities to discuss topics like editing, sound, music, etc later.)
Good papers have well-defined (1) THESIS STATEMENTS that serve to (2) ORGANIZE your (3) DETAILED SHOT DESCRIPTIONS and (4) INTERPRETATIONS.
Think about the following:
1. What is the film trying to express, and how do the formal elements that you have chosen to highlight try to accomplish that? How does it contribute or relate to that meaning? In most cases, a clear answer to those basic questions will constitute a thesis statement.

2. Build on that thesis statement with a well-organized paper that proceeds logically and builds an argument. 
3. Base your interpretations on a detailed analysis of mise-en-scène and cinematography. Remember the skills you developed during discussion sections in:

(i) Describing images and the relations between them, and

(ii) Connecting that formal description to an interpretation of the film. 

4. Make sensible and cogent connections between those shot descriptions and your interpretations of them.

Common Mistakes

A. If you find yourself merely dwelling on plot points or extended summaries, you will want to reconsider that approach.
B. By now, you should have realized that impressionistic and evaluative adjectives (e.g. good, great, beautiful, awesome, etc) are of no use to analysis, and can often detract from your purpose. Just stay away from them.
Adhere to all the formatting and structural guidelines that have been presented to you. Keep in mind that a suitable sequence isn’t necessarily kinetic, or “has a lot going on.” A slow-paced film with long shots and few camera movements often make for a great subject if those creative choices allow you to write an interesting paper.

Papers that make more adventurous film choices (i.e. films older than 15 years, foreign, black and white, silent) will receive some consideration. But overall, a persuasive argument is most crucial.

FILM ANALYSIS PAPER #2

Conduct a more detailed and sustained analysis than you did in the first paper, on a different film. Do not select a film on the course screening list. Write a 5-6 page analysis of a film sequence that holds significant meaning for the film as a whole. In other words, the meaning that is expressed in your chosen sequence should make key contributions to a viewer’s understanding of the entire text. Add what you have learned since Paper #1 (about editing, sound, music, narrative, genre and authorship) to the skills you used for that earlier assignment. Consider the strengths and weaknesses of your first Film Analysis Paper, and take this opportunity to improve on that initial effort.

How does your selected sequence accomplish the film’s objectives? How does it contribute or relate to that overall meaning? Remember that it is still important to describe relevant aspects of the film in detail, and extend it to a persuasive interpretation of the film. Those of you who were faulted in Paper #1 for writing “reviews” must take added notice of this.

As with the first assignment, papers should contain a thesis statement, a well-organized argument, sufficiently detailed descriptions, connections between descriptions and interpretations. Continue to make brave choices when choosing a film.
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