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After Nietzsche, Artaud presents the most seminal understanding of art in unity with the body. Born out of an original trauma, Artaud’s conception of theatre is a response to an infringement upon his body experienced as a theft. His “theatre of cruelty” is intended also as a destruction of the theft-like structures of classical theatre and political representation in that these are symptoms of a separation between life and culture, the body and the work. In this sense, Artaud’s theatre of cruelty as a “poetry in space” is a staging of the body in the sense of an indivisible signifier, of a linguistic sign turned into a body. But along with the importance of the thematic distribution of the term “body”, we find in Artaud’s texts the same thematic importance for the term “spirit”. Instead of a “work”, Artaud wants to show us his spirit. How are we to understand then the coexistence of these two terms that throughout Western thinking have referred to two contrasted concepts? If we are not to make light of this thematic coexistence by advancing some empty erasure of the dichotomy between body and spirit, then Artaud’s understanding of the spirit has to be put in relation to his unification of art and body. The paper intends to examine this relation between body and spirit in Artaud by reflecting on Artaud’s understanding of poetry, as well, as a unity of contradiction.
