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A creative-writing workshop focusing on areas relevant to the MFA curriculum.
Course topics vary by semester and instructor, and are offered in fiction, poetry, and
creative nonfiction. Students are allowed to count this course only twice toward
graduation.
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New Course Proposal: Creative-Writing Symposium
Proposed Course Title: Creative-Writing Symposium

Catalog Description:

Creative-Writing Symposium (1 credit)

A creative-writing workshop focusing on areas relevant to the MFA curriculum.
Course topics vary by semester and instructor, and are offered in fiction, poetry, and
creative nonfiction.

Course Objectives:

While the instructor and subject matter will vary from semester to semester, the
objective of the symposium is to provide, through reading of assigned texts and student
works, an intensive examination of subjects pertinent to the MFA curriculum in fiction,
poetry, and creative nonfiction The objectives of a recent creative nonfiction symposium,
for example: (1) Close examination of the elements of the personal essay; (2) close
examination of the elements of memoir; (3) the creation of sophisticated and rigorous
personal essays and memoirs.

Course Requirements:

While specific requirements will vary from semester to semester, depending upon
the instructor and the subject matter, the symposium will always require students to (1)
produce several pieces of writing (including in-class and more formal assignments); (2)
attend five, three-hour class sessions, as well as individual conferences (if applicable);
and (3) to participate in class discussion, regarding both assigned texts and student
works. The symposium will typically require attendance at relevant public
reading/lecture. as well.
Grading is pass/fail.

2. Course Syllabus (for the course as taught in 2006):

Writing the Self

Instructor: Sven Birkerts
Office Hours: 1-2:00pm M-F
and by appointment
Course Meeting Times: M-F 2-5:00pm

Text: :
The Best American Essays 2004, 2™ Edition ed. Louis Menand

Class Objectives
This course focuses on writing the memoir essay in the genre of creative nonfiction.
(1) It will examine the elements of the personal essay, methods of psychologizing the self, and
appropriate use of memory in writing the memoir.



(2) The writing assignments are geared toward reflecting the above criteria, but also with a focus on
braiding narratives and episodes with the anecdotal.

Class Requirements / Grading:

This is a pass/fail course. A passing grade is earned by fulfilling all the class requirements, which include
(1) completing four writing assignments (two in-class assignments and two formal assignments), and

(2) active class participation, including discussion of outside texts and critical feedback on your peers’
writing.

(3) Students must also attend a conference with the instructor to discuss their writing at the end of the
course.

Schedule:

Monday

Have read Gerald Stern’s “Bullet in My Neck,” Leonard Michaels’ “My Yiddish,” and Kyoko Mori’s
“Yarn.” In-class writing exercise, and first writing assignment to be administered. ***Please distribute
copies of first assignment in ample time before Tuesday’s class.

Tuesday
Have read Rick Moody’s “Against Cool,” and Mark Slouka’s “Arrow and Wound.” In-class writing
exercise. Workshop students writings and discussions.

Wednesday

Have read Tennessee Williams’ “Amor Perdida,” and Ben Miller’s “Bix and Flannery.” Workshop student
writings and discussions. Assign second writing assignment. ***Please distribute copies of second
assignment in ample time before Thursday’s class.

Thursday
Have read Kathryn Chetkovich’s “Envy,” and Jonathan Franzen’s “Caught.” Workshop student writings.
Schedule conferences.

Friday
Workshop student writings. Final discussions. Student conferences.
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